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Elegy written in a country 

Churchyard ( From 21 to 40 ) 

For them no more the blazing hearth 

shall burn, 

   Or busy housewife ply her evening c

are: 

No children run to lisp their sire’s ret

urn, 

   Or climb his knees the envied kiss t

o share. 

 

                                                       

    25 

Oft did the harvest to their sickle yiel

d, 

   Their furrow oft the stubborn glebe



 has broke; 

How jocund did they drive their team 

afield! 

   How bowed the woods beneath thei

r sturdy 

    stroke! 

 

Let not Ambition mock their useful t

oil, 

   Their homely joys, and destiny obsc

ure;                 30 

Nor Grandeur hear with a disdainful s

mile 

   The short and simple annals of the 

poor. 

The boast of heraldry, the pomp of po

wer, 

   And all that beauty, all that wealth

 e’er gave, 

Awaits alike the inevitable hour.        

                  35 

   The paths of glory lead but to the g



rave. 

 

Nor you, ye Proud, impute to These th

e fault, 

   If Memory o’er their Tomb no Troph

ies raise, 

Where through the long-

drawn aisle and fretted 

      vault 

   The pealing anthem swells the note

 of praise.           40 

Summary 

Lines 21-24 

The speaker then moves on to consider 

some of the other pleasures the dead will 

no longer enjoy: the happiness of home, 

wife, and children. 



Lines 25-28 

The dead will also no longer be able to 

enjoy the pleasures of work, of plowing the 

fields each day. This stanza points to the 

way in which the “Elegy Written in a 

Country Churchyard” contains elements of 

both Augustan and Romantic poetry. Poetry 

that describes agriculture—as this one 

does—is called georgic. Georgic verse was 

extremely popular in the eighteenth 

century. Note, however, that Gray closely 

identifies the farmers with the land that 

they work. This association of man and 

nature is suggestive of a romantic attitude. 

The georgic elements of the stanza almost 

demand that we characterize it as typical of 

the eighteenth century, but its tone looks 

forward to the Romantic period. 



Lines 29-32 

The next four stanzas caution those who 

are wealthy and powerful not to look down 

on the poor. These lines warn the reader 

not to slight the “obscure” “destiny” of the 

poor—the fact that they will never be 

famous or have long histories, or “annals,” 

written about them. 

Lines 33-36 

This stanza invokes the idea of memento 

mori (literally, a reminder of mortality). The 

speaker reminds the reader that regardless 

of social position, beauty, or wealth, all 

must eventually die. 

Lines 37-40 

The speaker also challenges the reader not 

to look down on the poor for having 

modest, simple graves. He suggests, 



moreover, that the elaborate memorials 

that adorn the graves of the “Proud” are 

somehow excessive. In this context, the 

word “fretted” in line 39 has a double 

meaning: on the one hand, it can refer to 

the design on a cathedral ceiling; on the 

other hand, it can suggest that there is 

something “fretful,” or troublesome, about 

the extravagant memorials of the wealthy. 
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