
 

Date:- 01/07/2020 

Study material for M.A Semester-1 

Elegy Written in a Country 
Churchyard By Thomas Gray 

Stanza 22 

Lines 85-88 

For who to dumb Forgetfulness a prey, 

This pleasing anxious being e'er resign'd, 

Left the warm precincts of the cheerful 

day, 

Nor cast one longing, ling'ring look 

behind? 

• After all, the speaker asks, who is going 

to give up ("resign") their life ("being"), 

which is both pleasing and anxious, or to 

leave the warm environment of the earth, 

without looking behind them at what they 

leave behind—especially someone who, 



like the villagers, is going to be forgotten 

when he or she is dead? 

• We get another metaphor here in line 85, 

and some more personification, too! Being 

forgotten when you're dead is like being 

hunted down as the "prey" of a predator 

called "Forgetfulness." Sounds scary! 

• Finally, we get more alliteration here, 

with the repeated beginning L sound in 

"longing, ling'ring look." 
 

Lines 89-92 
On some fond breast the parting soul 

relies, 

Some pious drops the closing eye 

requires; 

Ev'n from the tomb the voice of Nature 

cries, 

Ev'n in our ashes live their wonted fires. 

 



• Even simple, poor, country folks like the 

villagers in the churchyard depend on 

their loved ones as they die (or as their 

souls "part" from the world). 

• They need some pious, religious friend or 

neighbor to close their eyes for them as 

they die. 

• It's only natural, after all—it's the "voice 

of Nature" (yep, "Nature" is—you guessed 

it—being personified!). 

• That voice of Nature calls out from the 

grave, and the villagers' accustomed 

passions (their "wonted fires") live on in 

their ashes, or their remains. 

 

Lines 93-100 
For thee, who mindful of th' unhonour'd 

Dead 

Dost in these lines their artless tale relate; 

If chance, by lonely contemplation led, 

Some kindred spirit shall inquire thy fate, 



Haply some hoary-headed swain may say, 

"Oft have we seen him at the peep of 

dawn 

Brushing with hasty steps the dews away 

To meet the sun upon the upland lawn. 
 

• Look, gang, more enjambment! The same 

sentence continues across a stanza break, 

so we'll look at both stanzas at once. 

• The speaker refers to himself in these 

lines—he's calling himself "thee." 

• (Fun grammar fact: most modern readers 

think of "thee" and "thou" as an old-

fashioned, fancy-pants version of "you." 

But no! It's not fancy-pants at all! 

• "Thee" and "thou" were 

actually informal or more intimate 

versions of "you." Like French, Spanish, 

and many other languages that have two 

versions of "you," English used to have a 



formal and an informal way of saying 

"you." And it makes sense that if the poet 

is addressing himself, he'd use the more 

informal way of doing so.) 

• Okay, so what's our speaker actually 

saying to himself? He's saying that he is 

aware ("mindful") of the dead people who 

haven't been honored with lots of 

monuments, so he's memorializing them in 

these very lines of poetry. 

• Then the speaker wonders what would 

happen if some random kindred spirit, 

who happened to be musing on similar 

things (i.e., death), might ask about the 

speaker's fate. 

• He answers this question in the next 

stanza, and with some alliteration thrown 

in while he's at it ("Haply some hoary-

headed" and "swain […] say")! 



• Probably some gray-haired ("hoary-

headed") farmer guy ("swain") would say 

that they had often seen the speaker 

hurrying through the dew-covered grass 

to watch the sun come up on the meadow 

lawn. 
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